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HEYXH TOY AIONY20Y
THE BLESSING OF DIONYSOS

To e€TTwvuho ayyeio TOU OUPPBaATIKE oOvouadOuEVOU
Zwypapou Twv ABnvwyv 13894 artreikovilel Tov Aiovuoco padi
uE Nikn kai 2atupo. O Be0¢, ayEveIog, JE TA AKPIA TOU JAAAIQ
Va TTEQPTOUV OTOUC WHOUC, AVATTAUETAI OE KAIVI OKETTAOMEVN
UE OTPWOIOIA, AKOUUTTWVTAC VWXEAIKA OE UEYAAO UACIAAPL.
dopa IuATIO TTOU KAAUTITEI MOVO TO KATW PEPOC TOU CWHATOC
TOU, EVW HE TO APIOCTEPO TOU XEPI oTnpPIfel peyalo Bupaoo, TO
BakxiKO padi, yE Koukouvapl oTnv Kopu®pn tou. Katw atro
TNV KAIVN BpiokeTal XapnAn Tpatreda n Pwuoc.

O Aidvuooc¢ Trporteivel kavBapo ot TTeTA0POPO Nikn,
TTou 1OV TTANOIAalel pEpovTac OIOKO ME TTPOCPopPEC. [liow
TOUC YUUVOC 2ATUPOC, KPATWVTAC BUpoOo, TTapaKOAOUBE! TN
oKNVN. 210 TTedI0 UTTPOOTA TOU KPEUETAI TOQUTTI JE OTAPUAIQ.
OAec o1 HopPEC €ival OTEQAVWUEVEC, OTOIXEIO TTOU TOVICEl TOV
E0PTAOCTIKO XOPOKTNPA TNC TTAPACTACNC. 2TNV TTICW OYn TOU
ayyeiou aTtTeIKOVI(OVTAIl IMATIOPOPOI VEOI, EVW TTAVW QATTO TIC
AABEC BwOC Kal AouTnpIO.

H aouvnBiotn Trapoucia TnNC NikNnG o0& OIOVUOIAKEC
TTAPQACTACEIC TWV APXWYV TOU 40U aiwva TT.X. EXEI EPUNVEUOEI
WC ATTOTEAEOUA CUYXWVEUONC OTOIXEIWV ATTO DIA@POPETIKOUC
EIKOVOYPOA@IKOUC KUKAOUC. 'Exel, woTtdoco, OIaTUTTWOEI Kal
n 101aiTEpa OEAKTIK UTTOBEON OTI PTTOPEI va CUMPBOAICEI TNV
gEUTUXIOMEVN (N Kal TN Vvikn €vavTiov Tou Bavartou. ‘ETol n
ATTEIKOVION TNC O £vA KATECOXNV CUMTTIOTIKO QYVEIO, OTTWC
QUTOC O KPATNPEOC, Kal NAAIOTA TTAQI € Evav TTAPADEIVUATIKO
OUMTTOOIO0TH, TOoV AIOVUCO, QTTOTEAEI UTTAIVIVUO OTO AIWVIO
OUMTTOOI0, KOl KaBioTa Tov B0 EuRANua TNE euTuxiag otn (wn
KAl OTO ETTEKEIVA, AEITOUPYWVTAC €V TEAEI WC €uUXN YIA TNV i0IA
TNV aBavaoia.

(ayyeio yia Tn Ji¢n Kpaaoiou Je VEPO)
AyvwaoTn TTPOEAEUCN
390-385 m.X.

Attic red-figure calyx krater

(vase used for mixing wine with water)
Provenance unknown
390-385 B.C.

The name-vase of the so-called Painter of Athens 13894
depicts Dionysos with Nike and a Satyr. The god, beardless,
his long hair falling over the shoulders, reclines on a quilted
kline (bed), leaning nonchalantly onto a large pillow. He Is
wrapped in a himation (mantle) that bares his chest and arms,
while with his left arm he supports a large thyrsos, namely the
Bacchic stalk, tipped with a pinecone. Under the bed stands
a low table or altar.

Dionysos raises a kantharos to Nike, draped In a peplos,
who approaches him carrying offerings on a tray. Behind them,
holding a thyrsos, a naked Satyr attends the scene. In front
of him, hanging in the background is a bunch of grapes. All
figures wear wreaths, an element that emphasizes the festive
character of the representation. The back side of the vase
features mantle youths, while above the handles appear an
altar and a /outerion (washing basin).

The unusual presence of Nike In Dionysiac representations
of the early 4th century B.C. has been interpreted as an
outcome of trait compilation from different iconographic
circles. However, another particularly attractive hypothesis
Is that it may symbolize happy life and victory over death.
In this respect, Nike’s depiction on a vase symposiastic par
excellence, as this krater i1s, and even more so next to an
exemplary symposiast such as Dionysos, provides a hint of
the perpetual banquet, and makes the god an emblem of
happiness In life and afterlife, ultimately acting as a blessing
for mmortality itself.
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