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O apyupog Kpatnpag TNG NAxXNG
The silver krater of the battle

1876
KATW OTTO0 QAVTICOEC KAIPIKEG
ouvOnkeg, o Eppikog ZAnuav

To NoéuPpio ToUu

aveokaye oTi¢ Mukrnvec ToO
TTOAUXPUOO [aCIAIKO VEKPO-
Tageio,  eykaivialovragc TNV
apXaloAoyia TOU TTPWTOU PEYAAOU
EAANVOPWVOU TTOAITIONOU. Avapeoa

OTIC AdoTreC TOu TAPou IV BpnKe Ta oOTA
EVOC OEKOAOKTAXPOVOU TTOIYKITTA TIOU EiXE
TOPEI JE Cipn, XpUuoa dIAdNMATA KAl XPUOEAEPAVTIVA
Koounuata. Kovia ota TodIa TOU EVTOTTIOE TTOAUTIMO QyYEia KAl
OPIOUEVA apYUPA EAAOUATA, TTOU OEV TOU KEVTPIOQAV TNV TTPOCOXH.
Evevnvra xpovia yetd, n Ayvn —evakn-2akeAAQpPIOU AVECUPE,
MEAETNOE KAl OUYKOAANOE Ta Bpauouara, aTToKaBIoTWVTAG TO
MEYAAUTEPO APYUPO AYYEIO TNG KPNTOMUKNVAIKAC TEXVNG, TOV
TTEPIPNUO KPATNPA TNG HAXNG.

To ayyeio OIOKOOMEITAI ME aAvAyAupn TrapdoTacn MAxNg
OUO aVTITTOAWY OPAdWYV TTOAEPIOTWY, TTOU OIAKPIVOVTAl OTTO
Ta OIAPOPETIKA €idN aOTTidWV Kal (popPOouUV TTapoOuoIa 0d0VTO-
PPOKTA KPAVN ME EVTUTTWOIOKA AOQ@ia KOl AVETEC, KOVTEG
TTEPIOKEAIDEC. O1 EUTTAEKOPEVOI TTAPIOTAVOVTAI PE TEVTWHEVA
XEPIO KAl TOCA, MIa avaoa TIPIV KAP@PWOOUV Ta UAKPA TOUG
doparTa Kal Ta AiXpnea BEAN OTA CWHPOATA TWV AVTITTAAWYV.
(QoTO00 N paxN BpiokeTal o€ £CEAICN, OTTWC NAPTUPA O TTEOUEVOG
KATAYNC TTOAEUIOTNG, TTAVW OTOV OTTOIOV ETOINACETAI VA TTATNOE!
0 NPwag¢ TNG TTPWTNG YPAMMNG, OTTWG aKPIPWS 0 MevEAQoG
TTAVW aTTo T0 cwa Tou lNaTtpokAou (INada P, 574).

O apyupoOg KPATNPAC €iXE OTO EOWTEPIKO TOU dWOEKA ATTO
TQ TTI0 TTOAUTIMO XPUOQ Kal apyupd KUTTEAAQ TOU PUKNVAIKOU
KOOMOU Kal €va TTEQITEXVO AAABACTPIVO PUTO, OUVIOTWVTOC
TO APXAIOTEPO KAl TTAOUCIOTEPO OUVOAO OKEUWV OUUTTOOIOU
TOU €AANVIKOU KOOMPOU. H TTpoo@opd Tou O€ €vav ATTO TOUG
VEWTEPOUC TTPIYKITTEC TOU VEKPOTAPEIOU, UTTOONAWVEI TOV
QVATTAVTEXO BAvaTo €vOC PMEANOVTIKOU NYETN, TTOU ATTOAQUOE
Bio MIKPO, YE MEYAAEC TTPOCDOKIEC.

(M 605-607, 160¢ ai. m.X.)
(P 605-607, 16th cent. B.C.)

1876,
adverse weather conditions,
Heinrich Schliemann excavated

In November under

at Mycenae the abounding In

gold royal cemetery, inaugurating

the archaeology of the first great
Greek-speaking civilization. In the

mud of grave IV he found the bones of

an eighteen year old prince who had been
buried with swords, gold diadems and ivory-

gold jewellery. Near his legs he located valuable vases

and some silver sheets that did not trigger his attention.
Ninety vyears later, Agni Xenaki-Sakellariou retrieved,
studied and joined together the fragmented metal sheets,
thus reconstructing the biggest silver vase of the Creto-

Mycenaean art, the famous krater of the battle.

The vase is decorated with a representation in relief of a battle
between two rival groups of warriors, that are distinguished
from one another by the different kinds of shields they hold,
both wearing similar boar’s tusk helmets with impressive
crests, and comfortable short trousers. The fighting men are
depicted stretching out their hands and drawing their bows,
just a fraction of a moment before they thrust their long spears
and sharp arrows into the bodies of the opponents. However,
the battle is still progressing, as the fallen on the ground
warrior illustrates, over whom the hero of the front line is
about to stand, exactly as Menelaos did over the corpse of
Patroclos (lliad XVII, 574).

The silver krater contained twelve out of the most valuable
gold and silver cups of the Mycenaean world, as well as
an elaborate alabaster rhyton, all together constituting the
most ancient and richest assemblage of symposium vessels
in the Greek world. The fact that it was offered to one of the
younger princes of the cemetery denotes the unforeseen
death of a future ruler, who enjoyed a brief life, with great
expectations.

81 em Iarpoxiw, kar akovrioe Soupt Pasivey

«TTPOXWPWVTAC, TTATNOE TO TTOOI TOU ETTAVW OTO CWUA
ToU ['aTpOKAOU Kal TTETAEE TO AOTPAPTEPO TOU DOPU»
(INGSa P, 574)

«striding, he stood over the corpse of Patroclos,
and threw his glittering spear»
(lliad XVII, 574)




