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ENA2 OHBAIO2Z AYAHTH2 2THN AOHNA
A THEBAN FLUTE-PLAYER (AULETES) IN ATHENS

H Boiwrtia, tmrarpida twv Mouowyv, avédeice otrouddaiouc
TTOINTEC KAl MOUOIKoUC, yvwaoTouc¢ oT1o [MaveAAqvio. H aTAAN
EVOC UETOIKOU AuANnTr atrd Tn ©nPa, Kal TG OIKOYEVEIAC Tou,
BpéBnke 10 1902, 010 NEO PAANPO. To UvNUEIO EVTOTTIOTNKE OTO
Moo xdTto, KOvTd O0Tn o10NPOOPOUIKN YRPAMMR. ZTNV avayAuen
TTAPACTAON TNSOTHANG TTAPICTAVOVTAIOUO UOUTIKOI MEDITTAOUC
auAouc (dlauAoucg) oe oknvhl Oegiwong - €vac KaBiopévocg
NAIKIWHEVOC avdpac, o OAUUTTIXOC, Kal 6pBIoC O VEWTEPOC,
[MoTAuWY. 2710 £TTiypaNua d1aAloupE:

EANGC pEV TTPWTETT TEXVNC AUAQV ATTEVEIUEV
OnBaiwi Mo<t>auwvi, Taeoc & 00t dEEaTO oA
TaTPOg O¢ pvripaiolv ‘OAuvTrixou aUgeT’ ETTAIVOC,
0I0V £TEKVWOEN TTOTOA TOPOIC BATAVOV.

H EAAAOQ ATTEVEIUE TA TTPWTEIA TNEC TEXVNC TWV QUAWY OTOV
©nPaio MNMoTduwva, Kal o TAPoc autdc OEXOBNKE TO CWHA TOU.
O £tmraivocg mrpoc Tov OAUuTTIXO Ba augnBsei Kal o idlo¢ Ba
MEIVEI OTN JVAMN MO KAl YIA TOV VIO TTOU YEVVNOE, TOV TOOO
dclo aTnV TEXVN.

O matépac UTTAPELE TTPOPAVWE DACKAAOC TOU YIoU, KaBwc n
«OO@iay» TOU ETTAYYEAUATOC TTOPABIOOTAV ATTO YEVIA O€ VEVIA.
2Tn oTNAN TTPOoCTEONKE To Ovouad TNG culuyou Tou [NoTtduwva:
[NaTpOkKAsiag.

O OAUumXoc¢ utthpée padbntng Tou [livodpou (ZXOAla €IC
Mivdapov, MuB. Il 137b). H pyouoikry Tou auloU cuvodeue
OPNOKEUTIKEC TEAETEC, OIOVUOIOKEC TIOMUTTEC, QYWVEC Kal
OUNTTOOIA, oUXVA 0 ouvOUAOHO ME THV KIBAPA 1 TO TPayoUdI.
21NV Trepioxn Twv Makpwyv Teixwyv, Kovid otov [leipaid,
UTTIPXAV ETTIONC TO KEVOTAPIO ToUu EupITridn Kal o Tdpoc Tou
Mevdvopou.

360-350 m.X./BC

Boeotia, home of the Muses, was the birthplace of important
poets and musicians known throughout the Hellenic world. The
stele of a flute-player, a resident alien (metic) from Thebes, and
his family, was found in 1902, at Neo Phaleron. The monument
was uncovered in Moschaton, near the railway line. In the relief
of the stele two musicians with double flute are depicted in a
dexiosis (handshake) scene — a seated old man, Olympichos,
and standing a younger one, Potamon. In the epigram we read:

Hellas assigned first prize in flute’s player art to

Potamon of Thebes, while this tomb received his body,

but Olympichos’, the father’s praise, increases in the memories
for what a son he produced, a challenge to the experts.

Greece (Hellas) awarded the highest merit of the art of flute
playing to Potamon of Thebes, and this tomb received his body.
The praise to Olympichos will increase and he will be preserved
in our memory for the son he produced, who excelled so much
In the art of music.

The father had obviously been his son’s teacher, since the
«mastery» of the profession was handed down from generation
to generation. The name of Potamon’s, wife, Patrokleia, was
added to the stele.

Olympichos had been a pupil of Pindar’s (Comments on Pindar,
Pyth. Ill 137b). Flute music accompanied religious ceremonies,
Dionysiac processions, contests and banquets, often along with
guitar or song. In the area of the Long Walls, near Piraeus, the
cenotaph of Euripides and the tomb of Menandros were also to
be found.




