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O KAOPEQPTH2Z2

THZ EYPQITHX

THE MIRROR OF EUROPE

To €va KOAUpgpa TOU KOOPEPTN KOOMEITalI PE avayAuen
mmapdactaon TG Eupwtng €mavw o€ Taupo o€ BaAacaoivo
TOTTIO KAl TO AAAO, TTOU OWCETAI TUNMATIKA, QPEPEI TTAPACTACN
Nnpnidag eTTavw O€ ITTTTOKAUTTO.

To MIKPO AUTO KABPEPTAKI, TTOU TOTTOBETNONKE WG KTEPIOUA OTOV
TAPO Miag eUTTopNnC yuvaikac, Ba atroteAoUuoe Eva ayatTnUEVO
TTPOCWTTIKO TNG AVTIKEIMEVO KAAAWTTIOUOU.

2T0 TIPWTO KAAUPMA O KAAAITEXVNG agnyeital 1o pubo NG
apTtraync tnG Eupwtrng armo tov Aia. To ovopa EupwTtrn otnv
eAANVIKA YAwooa TTapdyeTal atrd Ta CUVOETIKA eUpUC + Y Kal
ONAWVEI TN YUVAIKO JE TO JEYAAO TTPOCWTTO.

Kata tnv tmTapadoon, 0 Be0¢ €ide KAl EPWTEUTNKE TNV KOPN
Tou PacliAiad TN 21dwvag N 1nG Tupou, Aynvopa, pia pEPA
TTOU N KOTTEAQ [BpIokOTav oTnv UTTaIBpo, Kal PE TN Jopen
AEUKOU TOUPOU yovaTioe oTa 1TOd0Ia TNG. H EupwTtrn avéRnke
oTnV TTAATN Tou {WOoU, TO OTToiI0 OPUNOE OoTn BAGAacoa yia va
N peTaPEPEl aTnv KpNtn, ottou o Aiag ue tn B€ikn Tou TTAEOV
uop®n, evwonke padi Tng oto otrnAaio Aiktaiov AvTpov r) KaTd
AaAAoug o1n 'opTuva. ATTO TV CUVEUPEDN AUT yEvvNBnKav o
Mivwag, o PadauavOucg kail o 2aptrndwv.

O pUBoc¢ arnxei T TACIOIO TTOU TTPAYMOATOTTIOIOUCAV Ol
BaAacoottopol TNG Kpntng o€ 6An tnv avaTtoAikl Meooyelo.
ATTOTEAEI PAPTUPIA TWV OTEVWV OEOUWYV KAl TNG YOVIUNG
ouvavTnong Tou Koouou TG Meooyeiou pe autov TG Eyyucg
AvaTtoAng, tTou ouveTeAeoav otn Onuioupyia tou Mivwikou
TTOAITIOMOU, TOU TTPWTOU TTOANITIONOU oTnV EupwTrn.

Ta XapakTnPIoTIKA TG TTApACTACONG, N .APMOVIA, N OJoP@IA, N
(wvTavia oTnv Kivnon tng Eupwtrng, n aveon kai N EAeuBepia
UE TNV oT1Toia €IKOVICETAl, KOBWC dev dIOTALE! VO OTTOKAAUWEI
TO OWMPA TNG, ATTOTEAOUV OTOIXEIQ TTOU YapakTnpilouv TOV
EANNVIKO TTOMITIOYO, TA OTTOi0 EVOWPATWONKAV: KAl TTaPa-
MEVOUV EWG ONMEPOQ OTNV KAPDIA TOU EUPWTTAIKOU.

One cover of the mirror case is decorated with a scene in
relief depicting Europe on a bull, set in a seascape, and
the other, preserved fragmentarily, shows a Nereid on a
hippocampus.

This small compact mirror, placed as a funerary offering
in the grave of a prosperous lady, would have been one of
her favored personal beauty items.

Onthefirstcover, the artist narrates the myth ofthe abduction
of Europe by Zeus. The name Europe in the Greek language
is formed by two components indicating a woman with a
wide face.

According to the tradition, the god saw and fell in love with
the daughter of the king of Sidon or Tyre, Agenor, on a
day the young girl was spending in the countryside, and
taking on the form of a white bull, kneeled down in front of
her. Europe climbed onto the animal’s back, which rushed
across the sea to carry her off to Crete. There, Zeus in his
divine appearance, mated with her in the Dictaean Cave
or, according to others, at Gortyn. From this union Minos,
Radhamanthys and Sarpedon were born.

The myth retains echoes of the journeys seafaring mariners
of Crete were taking throughout the eastern Mediterranean.
It bears testimony to the close links and fertile encounter of
the Mediterranean world with the Near East that contributed
to the creation of the Minoan civilization, the first civilization
In Europe.

The traits of the representation, the harmony, beauty and
liveliness in the motion of Europe, the sense of easiness
and freedom transpiring in her depiction, as she does not
hesitate to reveal her body, are elements which characterize
the Greek civilization, integrated and remaining still in the
heart of the European one.

XAAKIVO TTTUKTO KATOTTITPO
(KaBpEPTNC O€ avolyopevn Bnkn)
Aev owdeTal 0 OIOKOG KATOTTTPIOUOU.
390/380 1. X. A6 TNV EpéTpIa

Ap. eup. X 7422, 7423.

Bronze folded mirror

Mirror disc missing.

390/380 B.C. From Eretria, Euboea
Inv. nos X 7422, 7423.



