XpovoAoyeital yupw oto 130 — 140 p.X.

The youth of Mantineia

Inv. no. [ 698

Peloponnesian marble

Up until 1886 it was to be found

in the environs of ancient Mantineia.
Dated around AD 130 — 140

O véog NG Mavrivelag

Ap. eup. [ 698

Mappapo TTeAOTTOVVNOIAKO
Bpiokotav wg 1o 1886 ata repixwpa
NG apxaiag Mavriveiag.

To AyoAua TTAPIOTAVEI EVAV QYEVEIO VEO O€ Kivnon. Popdel
¥AQuUOA TTOU KAAUTTTEI HOVOV TNV TTAATN KAI TUAIYETAI OTO
EVA TOU XEPI. TOKEPAAI, OTPAUUEVO EAQPPA TTPOC TA APICTEPAQ,
KAAUTITETAI ATTO TTUKVOUG [BOOTPUXOUC, TTOU OKETTACOUV TO
UEYOAUTEPO UEPOC TOU PETWTTOU.

To €pyo atroteAsi TTapaAAayr) EvOC ayaAdATIKOU TUTTOU TWV
UOTEPWYV KAQOIKWV 1N EAANVIOTIKWYV XPOvVwy, TTifavorara
Tou Beou Eppr, TTOU XPNOIYOTIOINOBNKE Kal yia ayaAuara
Tou Oducoéa kal Tou [llepoca. H kepaAr eugavilel Ta
XAPOAKTNPIOTIKA TOU Vveapou AVTivOou, €UVOOUMEVOU TOU
auTokpaTtopa Adpiavou.

O Avrtivoog yevvnonke otnv KAaudiotroAn tng BiBuviag (BA
Mikpa Acia), TTou BewpouvTtav artroikia Twv MavTivewyv Kai
OeotToINONKE ATTO TOV AdpPIaVO, JETA ATTO TOV TTVIYUO TOU OTO
Neido 1o 130 p.X. MNMopTpaita Kal ayaApara Tou avidpudnkav
o€ OAOKANPN TN pwHAIKA autokpaTtopia. H MavrTiveia, T0TT0C
KATAYWYNG TwWV TTPOYOVWYV TOU, QTTOTEAECE TO KEVTPO TNG
AaTpeiag Tou oTnV apxaia EAAGOA. 2uupwva pe Tov [Nauoavia
(VIII:9.7, 10.1), oT10 YUhVAOIO TNG TTOANG BPICKOTAV O «0iKOC
TOU AVTIVOOU» JE QYOANATA KAl YPATITEC ATTEIKOVIOEIC TOU WG
AlovUuoou. 21nV idla TTOAN 0 AUTOKPATOPAC €iXE KABIEPWOEI
ETNOIA YIOPTN KAl AYWVEC TTEVTETNPIKOUC, TTPOC TIUNV TOU.
2€ MIa emmypa®n MAAIoTa, TToU BpEOnke otnv Ayopd TNG
MavTivelag kal XpovoAoyeital JETA Ta JECA TOU 20U al. J.X.,
0 OUOPPOC £PNPOC PVNUOVEUETAI WC «ETTIXWPIOC BEOCY.

TO OUYKEKPIMEVO £PYO EVOEXOUEVWG VA ATTEIKOVICEI KATTOIO
VEO, TTOU NTAV WEAOC TNG €UTTOPNG KOIVWwVIAC TNG TTOANC.
H amrédoon TNS KOUPWOoNG Kal TNG QUOIOYVWUIOC aKoAOUDBEi
TN ouvnBela TNG €TTOXNG VA €COPTA TO IOIWTIKO ATTO TA
ETTIONUA TTOPTPAITA TOU AUTOKPATOPIKOU 0ikou. Mg auTov Tov
TPOTTO, O £IKOVICOUEVOC ATTOKTA KUPOC. ETTITTAC0V, N €TTIAOYN
EVOC QYOAMATIKOU TUTTOU TNG KAQOIKNG £TTOXNG KOl JAAIOTA
KATTolou Bgou ) npwa, Ttovilel TNV €AANVIKA TOU TAUTOTNTA

£TTOXN MAAIOTO TTOU YECO

Kal uttodnAwvel TTpdBeon e€idavikeuong Kal npwonoir]qr’]g{

he statue portrays a beardless youth in motion. He wears
Ta chlamys that covers his back and is wound round his
hand. The head, turning slightly to the left, is covered by a
mass of hair in dense locks, spreading at the largest part of
the forehead.

The sculpture is a variation of a statuary type of the late
Classical or Hellenistic times, most probably of god Hermes, a
type that was also used for statues of Odysseus and Perseus.
The head shows the features of young Antinous, a favourite
of emperor Hardian.

Antinous was born in Claudiopolis of Bithynia (in NW Asia
Minor), a city considered to be a colony of the Mantineians,
and he was deified by Hadrian, after his drowning in the Nile,
in AD 130. Portraits and statues of his were erected across the
entire Roman empire. Mantineia, his ancestors’ place of origin,
served as the centre of his cult in ancient Greece. According
to Pausanias (VIll: 9.7, 10.1), in the gymnasium of the city,
there was the «house of Antinous» with statues and painted
depictions of his as Dionysus. In the same city the emperor
had established an annual festival and races every five years,
In his honour. As a matter of fact, an inscription that was found
in the Agora of Mantineia, datable after the mid-2nd cent. AD,
mentions the handsome adolescent as «local god».

The present sculpture, in all probability, depicts a youth, who
was a member of the city’s affluent society. The rendering of the
hairstyle and physiognomy conforms to the habitual manner of
the era, in which the imagery of private individuals relied on
the official portraits of the imperial house. Thus, the portrayed
individual gains prestige. Furthermore, the choice of a statuary
type of the Classical period, and of a god or hero, in particular,
stresses his Hellenic identity and indicates an intention to
promote his idealization and heroization, in a period when
nostalgia for the past had indeed reached its peak.
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