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H KYPA THZ TTPO2ZYMNA2

THE LADY OF PROSYMNA

To eAe@avTivo yuvalkeio €I0WAI0 atmo Muknvaiko Ta®o TNG
[Mpbéoupvag Apyoucg, €ival povadiko yia TIC agloBaupaoTa
owlOpeVEC AeTTTOMEPEIEC TOU. [lapOAo TToU Oev dlaTtnpeitTal
OKEPQAIO, ATTOTEAEI Eva ATTO TA EAAXIOTA OAOYAUPQ EAEPAVTIVA
epya NG Muknvaikng trepiodou. H Aetrtr) yéon, 1a oTifapd
UTTPATOO Kal TO TrAouolio oT1nfog¢ Tmmlavotara atrnyxouv
TO 10eWOEC OMOPYPIAC TNC €TTOXNG. TO HMAAAOV aTTWONTIKO
TTPOOWTIO HUE TA APPEVWTIA, OKANPA XOAPAKTNPIOTIKA, TTOU
EPXETAI O€ ACIOTTEPIEPYN AVTIOEON UE TOV KOPHO TOU EI0WAIOU,
OeVv OPEIAETOI O€ AdUVANIa TOU KAAANITEXVN, OAAG UAAAOV OTO
YEYOVOC OTI ATTOQIOEl EVA UTTAPKTO TTPOCWITTO.

TapaAAiaTncMuknvaiacKuUpiaCOUYKPATOUVTAIOE OPIXTOKOTOO
LE QIXTU KAI OTO AQIO POPAEI KOUWO TTEPIOEPAIO UE XAVTPEC TTOU
UIgoUVTal KPIVOTTATTUPO. TO EPAPUOCTO EOCWPEOUXO TTOU TOVICEl
TO OKAAUTTTO OTNO0C Kal N TTAOUCIa OIOKOOUNON TNS TITUXWTNG
(pouOTAC PE POOAKEC KOI PUTIKA BEUATA, TIPOCOETOUV HOVADIKI)
(wvTavia OTO TTOPTPAITO TNG EMIBANTIKAC APXOVTIOOAC TTOU
@INoTEXVNOE 0 MuKnvaiog KaANITEXVNG.

O1 ToIXoypa@ieg TNG ETTOXNG TTOU ATTEIKOVICOUV EVTUTTWOIOKEC
KUPIECUETTEPITEXVECKOUUWOEIG, TTOAUXPWUEC XPUOOTTOIKIATEC
EVOUMOOIEC Kal Koopnuarta, oAAG Kal OEKAOEC TTIVOKIOEC
NG [pappikne B ypaeng, Maptupouv o1l ol Muknvaieg
QPIOTOKPATIOOEG YVWPIOV va oaynveuouv, €TTIOEIKVUOVTOAG
TauTtoxpova Kal Tn 8€on Toug, MECA aTTO €va ATEAEIWTO
OTTAOCTACIO OPOPPIAC, TO OTTOIO METALU GAAWYV TTEPIEAQUBAVE
BapEc paTiwy Kal XEINWYV, TTOUOPEG, TTOMADEC KAl ApWHUATA.

The ivory female figurine from a Mycenaean tomb at Prosymna

of Argos is unique for its splendidly preserved details. Albeit
not intact, it stands out as one of the few carved in the round
works of the Mycenaean period. The slenderwaist, robustarms
and full breasts most probably match up to the ideal beauty of
that period. Her rather unattractive face with masculine rough
features, in vivid contrast to the elegance of the figurine’s body,
does not reflect clumsiness on the artist’s side, but has more
to do with the fact that a real person is here depicted.

The Mycenaean lady has her hair rigidly set under afillet and,
around the neck, she is wearing an elegant necklace of beads
iImitating waz-lilies. The tight fitting shirt bordering the bare
breasts and flounced skirt with its elaborate ornamentation
of rosettes and floral motifs, add exceptional liveliness to
the portrait of an imposing noblewoman as created by the
Mycenaean artist.

Wall paintings of the era depictimpressive ladies with elaborate
styles of coiffure, multi-coloured or gold-embellished costumes
and jewellery, while evidence from dozens of Linear B tablets
indicates that Mycenaean women of the nobility, showing
off their social status, knew the art of charming through an
unlimited arsenal of beauty, which included, among other
things, eye and lip dyes, powders, ointments and perfumes.
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lvory figurine

from Prosymna in the Argolid,
mid 15th cent. BC.

(NAM P6580)




