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The Unseen Museum

H Tpwikn 2UAAoyn TNC 20Qiac 2Anuay
The Sophia Schliemann's Trojan Collection

OEppl’Kog 2Aquav nNeBe otnv ABriva tov 2eTTTEPRPIO TOU
1869 atToPACIOPEVOC VA QVAUETPNOEI PJE TNV I0TOPIKN

aANBEIa TWY OUNPIKWY ETTWYV Kal va Bpel TNV OIKA Tou [NVveASTTN.

Kai TTpaypuaTi, duo Xpovia apyoTepd, OTav TO OVEIPO TOU APXIOE
va YiveTal TTPAYMATIKOTNTA, E£YPOAWYE XAPOAKTNPIOTIKA: «(...)
n ayarmrnuévn you auluyoc, uia Abnvaia kupia, n orroia ivai
evBouoiwdnc Bauuaortpia tou Ounpou Kai Exel arrooTnBioel
axEO0V 0AOKANpPN TNV IAIGOQ, gival TTapoUoa OTIC AVATKAPEC ATTO
TO TTPWI UEXPI TO Bpadu». H vedTatn 2o0¢pia EyKaoTpwWUEVOU-
2 ANMav TTpwTaywviotnoe yadi Tou otnv avakaAuywn tne Tpoiag
KAl TwV TToAUxpuowv Muknvwyv, TTou GANOQCOV OPIOTIKA TNV
EMOTAMN TNSC ApXaloAoyiac.

Tov Maio tou 1873, o Eppikoc ZANuav aTToKAAUWE evav JEYAAO
apPIBUO aTTO EVTUTTWOIOKA KOOUNMOTA, OKEUN Kal €PYOAEia
QATTO XPUOO, aCNMI, NAEKTPO KAl XAAKO, TTOU NOAV KPUPMEVA
KATW ATTO 0ATTEDA KTNPIWV TNG TPITNG XIAIETIAC T1.X. 0TNV Tpoia
(TToAn 1lg). O avaoka@éac Ta aTEdwoe aubaipeTa oTov BaciAid
[piapo Kal oTIC TTPOCTIABEIEC ATTOKPUYWNS TWV Bncaupwy Tou
TTPIV a1TO TNV aAwaon TNG TTOANG. O «Onoaupdc Tou lNpiauouy,
OTTWG OVOMOOE OIAPOPETIKA CUVOAQ TTAPOUOIWYV EUPNUATWY,
METAPEPONKE Kpupa oTnv ABRva padli ye eKaTovtadeg TTHAIVA
ayyeia kal epyalcia artro TTOIKIAEC UAEC Kal dNUOOIEUBNKE TNV
ETTOMEVN XPOVIA, KAvoVvTag TNV Tpoia To KEVTPO TOU TTAYKOO UIoU
apxaloAoyIKOU evOIAPEPOVTOG.

Tov AttpiAio Tou 1875 0 Eppikog 2ZAnuav ETTECTPEWE PIKPO UEPOC
TWV EUPNMATWY 0TV KWwVvoTavTIVOUTIOAN Kal atTolnNUiWoE TIC
00WMAVIKEC apXEC yia TNV Kartoxr tou utroAoittou. To 1880
TTAPAXWPNOE TO MEYAAUTEPO MEPOC TNG 2UAAOYNG TOU OTA
Baolhikd Mouaoeia Tou BepoAivou, KpatwvTtag atnv ABrva £va
QVTITTPOOWTTEUTIKO apIiOuo avTikeInEvwy. To 1892, duo xpovia
META TO BAvVATO TOU, N 20@ia 2Anuav dwpEIoEe TNV TPWIKN TNG
2 UAN\oy oto EBvikO Apxaiohoyikd Mouaoe€io, OTTou TTapAUEVEI
Ew¢ onuepa (aibouoa 5, Tpobnkn 13).

To ABéato Mouocio TTapouciadel TTIAEYUEVA eupAMATA ATTO
TIC TPWIKEC AVAOKAPEC TOU Eppikou Kal TG 2o@iag 2Afuav,
TTOU QUAQOCOVTal OTIC aTtroOnkec. [MpokeiTal yia ayyeia Kai
MIKPOEUPAMATA UE XOAPAKTNPIOTIKA OXNMOATA KOl OIOKOOUNOEIC
Tou [loAimiopou TOU BopeloavatoAikou Alyaiou, poapuapiva
oxnUaTIka €idwAIa TG 3n¢ XIAIETIaC 11.X. KAl u@avTiK& Bapn
TOU MIVWIKOU TUTTOU, TTOU TTPOOIO0OUV KOIVEG TEXVIKEC KAl IOEEC.
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Ayyeia, e1IdwAIa Kal upavTika Bapn
a1ré TNV TTPoIoToPIKA Tpoia
(TroAceig 11-V, 2550 — 1700 11.X.)

Vases, figurines and loom weights
from prehistoric Troy
(cities 1I-V, 2550 — 1700 BC)

einrich Schliemann came to Athens in September 1869
Hdetermined to face the challenge of the historical truth
embedded in the Homeric epics and find his own Penelope.
Indeed, two years later, when his dream started bearing fruits,
he wrote characteristically: «(...) my beloved wife, an Athenian
lady, who is an enthusiastic admirer of Homer and has learnt
by heart almost the entire lliad, is present in the excavations all
day long». The youthful Sophia Engastromenou-Schliemann
pioneered with him in the discovery of Troy and the rich in gold
Mycenae that definitely changed the science of Archaeology.

In May 1873, Heinrich Schliemann unearthed a large number
of spectacular jewels, vessels and tools of gold, silver, electrum
and bronze, hidden under the floors of buildings at Troy of
the third millennium BC (city llg). The excavator arbitrarily
assigned them to king Priam and the efforts made to conceal
his treasures before the city’s fall. «Priam’s Treasure», as
he collectively called different assemblages of similar finds,
was secretly transported to Athens, along with hundreds of
clay vases and tools of diverse materials, and its publication
in the following year, turned Troy into the centre of universal
archaeological interest.

In April 1875, Heinrich Schliemann returned a small part of
the finds to Constantinople and compensated the Ottoman
authorities for the possession of the remainder. In 1880, he
cededthe biggest portion of his Collectiontothe RoyalMuseums
of Berlin, retaining in Athens a representative set of objects. In
1892, two years after his death, Sophia Schliemann donated
her Trojan Collection to the National Archaeological Museum,
where it has remained ever since (gallery 5, showcase 13).

The Unseen Museum presents selected finds from Heinrich
and Sophia Schliemann’s Trojan excavations, kept in the
storerooms. These are vases and small finds of shapes and
decorative styles characteristic of the North-East Aegean
Civilization, marble schematicfigurines ofthe 3rd millenniumBC
and loom weights of the Minoan type, all indicating commonly
shared techniques and ideas.
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