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TO YOAZMA TOY APXONTAAINO TO AEYKANTI
THE TEXTILE OF THE LORD FROM LEFKANDI

| TTOAUETEIC avaoKapec TNG BpeTavikng 2xoAnc ABnvwy
OKou TNG ApxaloAoyiknG YTtnpeoiag oto AeukavTi TNG
EUBolag ammokaGAuywav £vav onuavTiko oIKIoONo TG Etroxnc
TOU XaAKOU JE ouveEXEla KaToiknong Kail atnv lNMpwiun ETtroxn
TOU 210Npou, Kal vekpoTaeia atro Tov 110 wg tov 90 al. . X.
UE TTAOUCIO EUPNUATA TTOU (PAVEPWVOUV EVTOVEC EUTTOPIKEC
OpaOTNPIOTNTEC YE TO Alyaio Kal TNV AvaTtoAikn Meodyelo. 210
TTAOUCIOTEPO ATTO auTtd, oTn 0¢éon TouuTtra, ATTOKAAUPONKE
KATW a1rd évav TeXvNTO TUPPO, MVAUEIAKO awidwTd KTAPIO
TwV JEowvV Tou 100u al. T.X. To AauTTPO OIKOOOUNMA EYIVE N
QIWVIA KATOIKIO EVOC avOpa UE ECEXOUC BEON OTNV KoIvwvia
TNG €TTOXNG. H TEPPQA TOU QUAGXBNKE O€ Evav XAAKIVO KUTTPIOKO
KPATNEA, TTOAUTIMO KEIUNAIO TOUAQXIOTOV KOTA £vav alwva
TTAAQIOTEPO ATTO TNV TAPN. AITTAa TOU BAPTNKAV Hia yuvaika,
IOWG N oUVvTPOPOC TOU, KAl 0t GAAO AGKKO, TO TEOOEPQ
aAoya Tou, Ta@IKO €010 Twv Ounpikwy Xpovwyv. MEoa oTo
TEPPODOXO ayYyEiO TOTTOBETNONKE TTPOCEKTIKA DITTAWPEVO £va
UEYOAO opBoywvio AIvO Uaouad, TTOU CWONKE O& ECAIPETIKN
KATAOTOON, XApPN OTIC TIPOCTATEUTIKEC IOIOTNTEC TOU XAAKOU.
Eixe a1TAr) Upavon, v o€ JEYAAO MEPOC TOU ECEIXAV ETTITTAEOV
KAWOTEC TOU Uu@padioU oxnuaTioviag KPOOoaold. —EXWPIOTEC
TAIVIEG ATTO UPAOUA, OIOKOOUNUEVEG ME YEWMETPIKA MOTIRA
OUMTTANPWVAV TO UPACUATIVO OUVOAO.

AUECWC META TNV atmokaAuywrn tou 10 1981, TO €Upnua
ueTapeépOnke oto EBvikd Apxaiohoyikd Mouoegio, OT1TOU
ouVvTNPNONKE Kal OTEPEWONKE TTAVW O€ OUYXPOVO UPaoud.
ATTO TOTE Kal €EWG To 2018 QUAaCCOTAV O€ EI0IKA OXEDIATUEVN
TTPOONKN, TTOU TTPOCEPEPE KATAAANAEC KAIMOTIKEC OUVONKEG,
UE €va TTPWTOTUTIO ouoTnMa OlaAUUATOC YAUKEpPivnNG. Tov
TEAEUTAIO XPOVO, TO UPAOPa PUAACCETAI O€ VEQ TTPOONKN, N
oTroia KAlyari¢etal unxavikd. To aiviydaTiko UQaoua HEAETATAI
ATTO OIETTIOTAMOVIK OUAdA, TTOU OTOXEUEI VO QWO EI ATTAVTHOEIC
OXETIKA JE TN ONMIoUpyia Kal TN dIOKOOWNON TOU JE XpwuaTa
Kal gX£01a, KOBWC £TTioNG yIia TNV Xprjon Kai Tnv oUvOEaT) ToU
LUE TOV ETTIPAVI) AvOPa ATTO TO AEUKQVTI.
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he long-term excavations of the British School at Athens
Tand the Greek Archaeological Service at Lefkandi in
Euboea unearthed an important settlement of the Bronze
Age with habitation continuing into the Early Iron Age, as
well ascemeteries dated from the 11th to the 9th cent. BC,
yielding rich finds indicative of intense trade interaction with
the Aegean and East Mediterranean. In the richest of the
cemeteries, at Toumba, under an artificial mound, came to light
a monumental apsidal building of the mid-10th cent. BC. The
outstanding edifice became the eternal residence of a man
holding a prominent position in the society of that period. His
ashes were deposited in a Cypriot bronze krater, a valuable
heirloom predating the burial by a century at least. Buried next
to him was a woman, possibly his partner in life, and in another
pit his four horses, a funerary custom of the Homeric times.
Inside the funerary urn, a neatly folded large rectangular linen
cloth was placed, which, due to the protective properties of
bronze, ispreserved in excellent condition. It was made with
plain weave, while at a large part of it, the excess of the weft
threads formed fringes. Separate woven bands, decorated
with geometric motifs, completed the ensemble.

Right afterits discoveryin 1981, the find was taken to the National
Archaeological Museum, where it underwent conservation and
was fastened to a modern fabric underlay. From then until 2018,
it was kept in a specially designed showcase that provided
suitable climatic conditions, using an innovative system of
glycerol solution. Last year, it was placed in a new showcase
equipped with a climatic control device. The enigmatic textile is
under study by an interdisciplinary team, which aims to answer
research questions about its creation and decoration with
colours and designs, as well as its use and connection with the
prominent man from Lefkandi.




