To AOcato Movoelo
The Unseen Museum
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AIYUTITIOKN 2UAAOYN TOou EBvIKoU ApyaloAoyikou Moucegiou ouoTa-
H Onke ota TEAN Tou 190U alwWva XAapn 0€ OTTOUDAIEC OWPEEC IDIWTWV,
TG Ev ABnvaic ApxaioAoyikng Etaipeiag, kabwc kal Tou AlyuTrTiakou
KPATOUG. To HIKPO EKBECIAKO OUVOAO, TTOU TTapouaialetal E0W, TTEPIAAU-
Bavel dOUo oaTeiva TTAaKIOIO aTTo TNV 2UAAoyN Tou AlyutmiwTtn lwavvn
AnunTpiou Kal OUO OTTAPAYMATA KOTTTIKWY UQACHATWY OTTO TN OWPEQ
TNG AAecavopag HAIoTToOUAOU.

Ta eAANVICTIKA KAl pWUAIKA EpyacTnpIa TG apxaiag AlyuttTou nrav
COKOUOTA VIO TNV TTapaywyn TTEPITEXVWY OOTEIVWY TTAAKIDIWYV, TTPOO-
PIOUEVWYV YIa TN dlaKOOKNON TTOAUTIHWY CUAIVWYV ETTITTAWY, KIBWTIOIWV
KAl GAAWV PIKPWYV OKEUWYV. ATTEIKOVICOUV TTOIKIAEC HUBOAOYIKEC OKNVEG,
LUE ONUOPIAECTEPEC TIC AVAOUOUEVEG I ATTOKAAUTITOMEVEC AQPOODITEC KAl
Nnpnidec avapeoa oe deA@ivia Kal BaAacola ovra. TETola €ival Ta dUo
TTAaKiola pe ap. kat. All" 947 kai AllT 949, tTou xpovoAoyouvTal oToV
40 ai1. J.X. Kal gival Téavov va 010KOoHoUoaV VUPIKEC KOOUNUATOONKEG.

Ta KOTITIKG upaouata NTav, KAta KUPIO AOYO, KOTAOKEUAOUEVA ATTO
Alvapl Kal JaAAi. BpEBnkav Kupiwg 0€ TAPOUC TWV TTPWTWYV XPICTIAVWYV
TNG AIYUTTTOU, PONMEVA O€ EVOUUATA, TTAPATTETACMATA Kal paciAapla. To
TTAOUCIO EIKOVOYPAPIKO TOUC PETTEPTOPIO KATOAKAULETalI ATTO TTANBWPA
HUBOAOYIKWY BEPATWY, TTOU ETTIRIWOAV £EWC TOV 70 U.X. AIWVA, WOTTOU
OTadIOKA AVTIKATAOTABNKAV ATTO OUMPBOAA KAl TTAPACTACEIC TNG XPIOTIO-
VIKNG BepaTtoAoyiac. To TTOAUXPWHO KOTITIKO UPacua pe ap. kart. All
8381 aTtreikoviel, JE TNV TEXVIKN TNG TATTIOEPI, YUUVI) YUVAIKEIQ HOPON)
uE TN ouvoodeia TNG: A@poditn N Nnpenida pe veapo Epwrta kar NUp@ec n
NNnpnideg, TTou KpaTouv KavioTpa Pe 10 AEvipo TG ZwNnG. To Bpaucua
ue ap. kat. All" 8385 mTpoEpyeTal attd oUVOEON JE HEPOVWMUEVEG HOPPEC
O METOTTEC KAl OTTOOIOEI OE POVOXPWMIa Yuuvh Xopeutpia, Maivada,
AIOVUOO 1) KATTOI0 AAAO HUBOAOYIKO TTPOOWTTO. Ta UPACHUATA XPOVOAO-
youvTal TNV TTEPIOO0 OKKNG TNG KOTTTIKAG UPAVTIKNG, OTTO TOV 50 WG TOV
/0 al. u.X. O1AppodiTec, ol Nnpnidec Kal Ol YUUVEC HOPYPEC OTA £PYA TOU
OUVOAOU, avnkouv oTn duon €vOG KOOUOU OTOV OTIOI0 KUPIOPXOUOE O

OPNOKEUTIKOG Kal 0 KAAAITEXVIKOG GUYKPNTIOHOG. "3
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The last Aphrodites

TuNMATA KOTTTIKWY UQACUATWY KAl EAEQAVTIVA TTAAKIOIO PE TTAPACTACEIC YUUVWYV HOPPWV.
Aiyutrtog, 406 — 70G al. J.X.

Coptic textile fragments and ivory carvings with representations of naked figures.
Egypt, 4th — 7th cent. A.D.

he Egyptian Collection of the National Archaeological Museum was
Tset up atthe end ofthe 19th century thanks to important donations by
iIndividuals, the Archaeological Society at Athens as well as the Egyptian
State. The small exhibit ensemble that is on display here includes two
ivory carvings from the Collection of the Greek expatriate, loannis
Dimitriou, and two Coptic textile fragments from Alexandra lliopoulou’s
donation.

The Hellenistic and Roman workshops of ancient Egypt were
renowned for the production of elaborate ivory carvings, meant for
the ornamentation of valuable wood furniture, caskets and other small
containers. They illustrate various mythological scenes, the most popular
being those of rising or revealing themselves Aphrodites and Nereids
among dolphins and sea creatures. Such are the two plaques under
cat. no. All' 947 and All' 949, which are dated to the 4th cent. A.D. and
probably decorated bridal jewellery boxes.

Coptic textiles were mainly made of flax and wool. They have been
found for the most part in the tombs of the early Christians of Egypt,
sewn onto garments, drapery and cushions. Their rich iconographic
repertoire abounds with mythological themes that survived up to the 7th
century A.D., to be gradually replaced by symbols and representations
of Christian thematology. The multi-coloured Coptic textile under cat. no.
All" 8381 features, in the tapestry technique, a naked female figure with
her entourage: Aphrodite or Nereid, with a young Eros and Nymphs or
Nereids, who hold canisters with the Tree of Life. The fragment under cat.
no. All' 8385 comes from a composition with separate figures in panels
and depicts in a single colour a naked dancer, a Maenad, Dionysus or
some other mythological person. The textiles are dated to the perioé In
which Coptic weaving rou%ghad‘,;f%’bm the 5th to the 7th cent.A.D#I' he
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