To ABcato Movoeglo
The Unseen Museum

O KpaTnpaoc Tou apXovTa

. O| TTOAUETEIC avaoka@ég NG BpeTtavikig ZxoAg
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ABnvwv Kal TS ApxXaioAoyIKNG YTTnpeaiag aTo
AeukavTi TNG EUB0oIAC atroKAAuyay £vav onUavTIKO OIKIGUO
NG ETTOXNG TOU. XAAKOU UE QUVEXEIQ KATOIKNONG KAl aTNV
[Mpwiun Etroxn Tou 210npou, KaBwc Kal VEKpOTaPEia ATTo
Tov 110 w¢ Tov 90 al. M. X. Yye TTAOUCIA EUPNUATA, TTOU
(PAVEPWVOUV EVTOVEC EUTTOPIKEC OPACTNPIOTNTEC UE TO Alyaio
Kal TNV AvaTtoAikn) Meooyeio. 210 TTAOUCIOTEPO ATTO auTd, OTn B€on
TouuTtra, aTTOKOAU@BNKE KATW OTTO £vay TEXVNTO TUUBO, MVNUEIAKO awl-
OWTO KTNPIo TwV HEoWV Tou 100U al. T.X. To AQUTTPO OIKOOOUNUA EVIVE
N alwVvid KAToIKid evo¢ dvopa nAIKiag armmo 30 ewcg 45 eTwyv UE eCEXOUOA

BEon oTnv Kovwvia TNG €TTOXNG. H TEPPA TOU QUAAXBNKE O€ Evav XAAKI-

VO KUTTPIOKO KpaTnRpPa, TTOAUTIUO KEIUNAIO TOUAAXIOTOV KOTA £vav diwva
TTAAQIOTEQPO ATTO TNV TAaPn. AiTTAa Tou Bd@TnKav pia yuvdika 25-30 eTwy,
[oW¢ N oUVTPOPOC TOU, KOl 0€ GAAO AQKKO, Ta TEOOEPT AAOYA TOU, TOPIKO
£B1uo Twv OuNPIKWY Xpovwy. O YvNUEIOGKWY OIdOTATEWY XAAKIVOC Kpa-
TNPAC OIOKOOUEITAl HE AVAYAUPEC (WPOPOUC OTO XEIAOC KAl OTIC AaBEC,
TTOU AVATTAPICTOUV TOCOTEC TTOU KUVNYOUV AlIoVTdpld KAl JAXEC AEOVTWY
LUE TaUupouc. Méoa oTo TeEPPODOXO ayyeio TOTTOBETNBNKE TTPOCEKTIKA
OITTAWMEVO £va UEYAAO opBoywVvio AIVO Upaauad, TToU owbnkKe o€ £Cal-
PETIKN KATAOTAOT, Xdpn OTIC TTPOCTATEUTIKEC I0IOTNTEC TOU XOAKOU. Eixe
QTrAn UQavaon, eV O€ JEYAAO HEPOG TOU ECEIXAV ETTITTAEOV KAWOTEG TOU
uQaodlou oxnuaTi(oviag Kpooaida.

AUECWC JETA TNV ATTOKAAUWN Toug To 1981, 0 KpaTnpacg Kal To Upacua
HETa@EPONKaV oTo EBVIKO ApxaloAoyikd Mouaggio, OTTou JEAETHONKAY,
aguvTnenénkav Kai Tmpnumc‘icrmxmv yid TTpWTN @opPd, TIPIV Vd TTAPOUV
TO OPOO TOUG Yyia To ApxaioAoyiko Mouaeio TG XaAkidag, «ApeBouaar.
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he long-term excavations of the British School at
Athens and the Greek Archaeological Service at
Lefkandi in Euboea unearthed an important settlement of
the Bronze Age with habitation continuing into the Early

Iron Age, as well as cemeteries, dated from the 11th to
the 9th cent. BC, yielding rich finds indicative of intense
trade interaction with the Aegean and East Mediterranean.

In the richest of the cemeteries, at Toumba, a monumental apsidal
building of the mid-10th cent. BC came to light under an artificial mound.
The outstanding edifice became the eternal residence of a man aged

between 30 and 45 years, holding a prominent position in the society

of that period. His ashes were deposited in a Cypriot bronze krater,
a valuable heirloom predating the burial by a century at least. Buried
next to him was a woman aged between 25 to 30 years, possibly his
partner in life, and in another shaft his four horses, a funerary custom
of the Homeric times. The monumental bronze krater is decorated with
relief friezes on the rim and the handles, depicting archers hunting lions
and battles between lions and bulls. Inside the funerary urn, a neatly
folded large rectangular linen cloth was placed, which, due to the pro-
tective properties of bronze, Is preserved in excellent condition. It was
made with plain weave, while at a large part of it, the excess of the weft
threads formed fringes.

Immediately after their discovery in 1981, the krater and the textile were
transferred to the National Archaeological Museum, where they were
studied, conserved, and presented for the first fime, before making their

way to the Archaeological Museum of Chalkis, “Arethousa.”




